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Boston University College of Fine Arts 
- School of Music 
presents 
~oston University Symphony Orchestra 
Oavid Hoose, conductor 
Thursday, March 7, 2013 
~pm 
sai Performance Center 
Founded in 1872, the School of Music combines the intimacy and intensity of conservatory 
training with a broadly-based, traditional liberal arts education at the undergraduate level 
and intense coursework at the graduate level. The school offers degrees in performance, 
conducting, composition and theory, musicology, music education, collaborative piano, histon'- -
performance, as well as a certificate program in its Opera Institute, and artist and performance 
diplomas. 
Founded in 1839, Boston University is an internationally recognized private research university 
with more than 32,000 students participating in undergraduate, graduate, and professional 
programs. BU consists of 17 colleges and schools along with a number of multidisciplinary 
centers and institutes which are central to the school's research and teaching mission. 
The Boston University College of Fine Arts was created in 1954 to bring together the School of 
Music, the School of Theatre, and the School of Visual Arts. The University's vision was to create 
a community of artists in a conservatory-style school offering professional training in the arts 
to both undergraduate and graduate students, complemented by a liberal arts curriculum for 
undergraduate students. Since those early days, education at the College of Fine Arts has begun 
on the BU campus and extended into the city of Boston, a rich center of cultural, artistic, and 
intellectual activity. 
Boston University College of Fine Arts 
School of Music 
Boston University Symphony Orchestra 
David Hoose, conductor 








Alex Conway, flute 
Shadow of Sound 
La mer 
De l'aube a midi sur Ia mer 
Jeux de Vagues 
March 7, 2013 
Tsai Performance Center 
8pm 
Dialogue du Vent et de Ia Mer . 
This program will be presented without intermission 
David Hoose, conductor 
David Hoose, Professor, has been Director of Orchestral Activities in the School of 
Music since 1987. Mr. Hoose is in his thirtieth year as Music Director of Cantata 
Singers & Ensemble, an organization whose repertoire reaches from Schutz and Bach 
to music of today. Since 1991, he has also been Music Director of Collage New Music, 
an ensemble whose musicians from New York, New Jersey and Massachusetts, 
including members of the Boston Symphony Orchestra, are esteemed exponents of 
contemporary music. For eleven years, he was also Music Director of the Tallahassee 
Symphony Orchestra. 
Mr. Hoose is a recipient of the Choral Arts New England Alfred Nash Patterson 
Lifetime Achievement Award, the Ditson Conductors Award for the Advancement 
of American Music, the Walter W. Naumburg Chamber Music Award (with the 
Emmanuel Wind Quintet), the ASCAP/ Chorus America Award for Adventurous 
Programming (with Cantata Singers), and the Dmitri Mitropoulos Award at the 
Berkshire (Tanglewood) Music Center. His recording of John Harbison's Mottetti di 
Montale, with Collage New Music, was a Grammy Nominee for Best Recording with 
Small Ensemble, and his recording with Collage of Donald Sur's chamber works was 
recently released on Albany Records. His other recordings appear on the New World, 
Koch, Nonesuch, Composers' Recordings (CRI), Delos, Arsis, GunMar, and Neuma 
labels. 
Mr. Hoose has appeared as guest conductor with the Chicago Philharmonic, Singapore 
Symphony, Korean Broadcasting Symphony, Saint Louis Symphony, Utah Symphony, 
Quad City Symphony Orchestra, Orchestra Regionale Toscana (Italy), Boston 
Symphony Chamber Players, Handel & Haydn Society, Chorus pro Musica, Back Bay 
Chorale, Tanglewood Music Center, Monadnock Music Festival, New Hampshire Music 
Festival Orchestra, June Opera Festival of New Jersey, Warebrook Music Festival, 
Dinosaur Annex, Alea Ill, Fromm Chamber Players, League of Composers (ISCM), 
and numerous times with Pro Arte Chamber Orchestra and Emmanuel Music. He has 
also conducted the Manhattan School Chamber Sinfonia, Eastman School of Music's 
Kilbourn Orchestra, Musica Nova and Philharmonia, the University of Southern 
California Symphony Orchestra, New England Conservatory's Symphony Orchestra, 
Wind Ensemble and Contemporary Ensemble, and the Shepherd School Symphony 
Orchestra. 
David Hoose studied composition at the Oberlin Conservatory with Richard Hoffmann 
and Walter Aschaffenburg, and at Brandeis University with Arthur Berger and Harold 
Shapero. He studied horn with B·arry Tuckwell, Robert Fries (Philadelphia Orchestra) 
Joseph Singer (New York Philharmonic), and Richard Mackey (Boston Symphony 
Orchestra), and his principal conducting study was with Gustav Meier at the Berkshire 
(Tanglewood) Music Center. 
-
Salvatore Sciarrino, composer 
Salvatore Sciarrino, born in Palermo, 1947 boasts of being born free and not in a music 
school. He started composing when he was twelve as a self-taught person and held 
his first public concert in 1962. Sciarrino considers all the works before 1966 as an 
developing apprenticeship because that is when his personal style began to reveal 
itself. There is something really particular that characterizes this music: it leads to a 
different way of listening, a global emotional realization, of reality as well as of one's 
self. And after forty years, the extensive catalogue of Sciarrino's compositions is still in 
a phase of surprising creative development. After his classical studies and a few years 
of university in his home city, the Sicilian composer moved to Rome in 1969 and in 1977 
to Milan. Since 1983, he has lived in Citta di Castello, in Umbria. 
H<> as composed for: Teatro alia Scala, RAI, Teatro del Maggio Musicale Fiorentino, 
ale di Venezia, Teatro La Fenice di Venezia, Teatro Carlo Felice di Genova, 
Fondazione Arena di Verona, Stuttgart Opera Theatre, Brussels La Monnaie, Frankfurt 
Opera Theatre, Amsterdam Concertgebouw, London Symphony Orchestra, Tokyo 
Suntory Hall . He has also composed for the following festivals: Schwetzinger Festspiele, 
Do.naueschinger Musiktage, Witten, Salzburg, New York, Wien Modern, Wiener 
Festwochen, Berliner Festspiele Musik, Holland Festival, Alborough, Festival d'Automne 
(Paris) , Ultima (Oslo). He was published by Ricordi from 1969 to 2004. Since 2005, 
Rai Trade has had exclusive rights for Sciarrino's works. 
' Sciarrino's discography is pretty extensive and counts over 100 COs, published by 
the best international record labels and very often awarded and noted. Apart from 
being author of most of his theatre opera 's librettos, Sciarrino wrote a rich production 
of articles, essays and texts of various genres some of which have been chosen and 
collected in Carte da suono, CIDIM- Novecento, 2001. Particularly important is his 
interdisciplinary book about musical form : Le figure della musica, da Beethoven a oggi, 
Ricordi 1998. 
Sciarrino has taught at the Music Academies of M ilan (1974-83), Perugia (1983-87) 
and Florence (1987- 96) . He also .worked as a teacher in various specialization courses 
and master classes among which are those held in Citta di Castello from 1979 to 2000. 
From 1978 to 1980, he was Artistic Director of Teatro Comunale di Bologna, Academic 
of Santa Cecilia (Roma), Academic of Fine Arts of Bavaria and Academic of the 
Arts (Berlin) . Sciarrino has won many awards, among the most recent are: Prince 
Pierre de Monaco (2003) and the prestigious Feltrinelli International Award (Premia 
lnternazionale Feltrinelli) (2003) . He is also the first prizewinner of the newly created 
r urg Music Prize (2006), an International Composition Price. established by the 
1 
· urg Land . In 2006 his new opera Oa ge/o a gelo, coproduced by Schwetzinger 
Festspiele, Opera National de Paris and Grand Theatre de Geneve, was performed to 
great acclaim. In 2008 La Scala Philharmonic Orchestra performed his 4 Adagi and 72 
Madrigali were premiered in the summer of the same year in a portrait series dedicated 




Density 21.5 was written in 1936 for the debut of the platinum flute (the density of plati-
num is 21.5 grams per cubic centimeter). The work is based on two contrasting motivic 
cells heard at the outset of the piece, a falling minor second, then rising major second 
(F-E-F#), and the interval of a tritone (C#-G), what Varese called an "atonal" and a 
"modal" idea. Mediating between them is the interval of the minor third. From a calm, 
meditative beginning the flute gradually unfolds these ideas into ever -higher registers . 
The texture becomes increasingly fragmented with agitated bird-like interjections. The 
reappearance of the opening motive leads to a return that combines registral extremes 
with the mood and more melodic style of the first part of the piece. 
Salvatore Sciarrino 
Shadow of Sound 
© Christopher Hailey 
To talk about my new piece is to speak about the reduction of sound phenomena, 
aimed toward an enhanced sound perception, so that we enter the "shadow of sound." 
Let the sounds resonate in space, in silence, where the very last vibrations blend 
together. Above all: let it resonate in the mind. This means to be ready to receive the 
"birth of the sound" before it is produced. , 
My music wants to achieve a resetting of perceptions more than to be a sound novelty; 
the new sound is not the one that is never heard (the ear could not hear it), but it is a 
new way of listening added to that which already exists. Turn upside down the ordinary: 
the courage of one's self and the different, the awakening of higher state of awareness. 




Debussy began La mer in 1903 and completed it in March 1905. The first performance 
was given on October 15 of that year in Paris. The score calls for two flutes and piccolo, 
two oboes and english horn, two clarinets, three bassoons and contrabassoon, four 
horns, three trumpets and two cornets, three trombones and tuba, timpani, cymbals, 
tam-tam, triangle, glockenspiel, bass drum, two harps, and strings. Performance time is 
approximately twenty-three minutes. 
Although Debussy's parents once planned for him to become a sailor, La mer, subtitled 





childhood summers at Cannes left him w ith vivid memories of the sea, "worth more 
than reality," as he put it at the time he was composing La mer some thirty years later. 
As an adult, Debussy seldom got his feet wet, preferring the seascapes available in 
painting and literature; La mer was written in the mountains, where hi? "old friend the 
sea, always innumerable and beautiful," was no closer than a memory. 
Like the great British painter J. M. 1/'J. Turner, who stared at the sea for hours and then 
went inside to paint, Debussy worked from memory, occasionally turning for inspiration 
to a few other sources. Debussy first mentioned his new work in a letter dated Septem-
ber 12, 1903; the title he proposed for the first of the three symphonic sketches, "Calm 
Sea around the Sanguinary Islands," was borrowed from a short story by Camille Mau-
clair published during the 1890s. When Debussy's own score was printed, he insisted 
that the cover include a detail from The Hollow of the Wove off Kanagawa, the most 
celebrated print by the Japanese artist Hokusai, then enormously popular in France. 
Vv also know that Debussy greatly admired Turner's work. His richly atmospheric sea-
scapes recorded the daily weather, the time of day, and even the most fleeting effects 
of wind and light in ways utterly new to painting, and they spoke directly to Debussy. 
(In 1902, when Debussy went to London, where he saw a number of Turner's paintings, 
he enjoyed the trip but hated actually crossing the channel.) The name Debussy 'finally 
gave to the first section of La mer, From Dawn to Noon on the Sea, might easily be 
that of a Turner painting made sixty years earlier, for the two shared not only a love of 
su,bject but also of long, specific, evocative titles. 
There's something in Debussy's first symphonic sketch very like a Turner painting of the 
sun rising over the sea. They both reveal, in their vastly different media, those magical 
moments when sunlight begins to glow in near darkness, when familiar objects emerge 
from the shadows. This was Turner's favorite image-he even owned several houses 
from which he could watch, with undying fascination, the sun pierce the line separat-
ing sea and sky. Debussy's achievement, though decades later than Turner's, is no less 
radical, for it uses familiar language in truly fresh ways. From Dawn to Noon on the Sea 
can't be heard as traditional program music, for it doesn't tell a tale along a standard 
time line (although Debussy's friend Eric Satie reported that he "particularly liked the 
bit at a quarter to eleven"). Nor can it be read as a piece of symphonic discourse, for it 
is organized without regard for conventional theme and development. Debussy's audi-
ences, like Turner's before him, were baffled by work that takes as its subject matter 
color, texture, and nuance. 
Debussy's second sketch too is all suggestion and shimmering surface, fascinated 
v.•'• sound for its own sake. Melodic line, rhythmic regularity, and the use of standard 
I onic progressions are all shattered, gently but decisively, by the fluid play of 
the waves. The final Dialogue of the Wind and the Sea (another title so like Turner's) 
captures the violence of two elements, air and water, as they collide. At the end, the 
sun breaks through the clouds. La mer repeatedly resists traditional analysis. "We must 
agree," Debussy writes, "that the beauty of a work of art w ill always remain a mystery, 
in other words, we can never be absolutely sure 'how its made'." 
La mer was controversial even during rehearsals, when, as Debussy told Stravinsky, the 
violinists tied handkerchiefs to the tips of their bows in protest. The response at the 
premiere was mixed, though largely unfriendly. It is hard now to separate the reaction 
to this novel and challenging music from the current Parisian view of the composer 
himself, for during the two years he worked on La mer, Debussy moved in with Emma 
Bardac, the wife of a local banker, leaving behind his wife Lily, who attempted suicide. 
Two weeks after the premiere of La mer, Bardac gave birth to Debussy's child, Claude-
Emma, later known as Chou-Chou. Debussy married Emma Bardac on January 20, 
1908. The night before, he conducted an orchestra for the first time in public, in a 
program which included La mer. This time, it was a spectacular success, though many 
of his friends still wouldn 't speak to him. 
© Phillip Huscher, program annotator for the Chicago Symphony Orchestra 
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Friends of the College of Fine Arts 
We are grateful to our community of alumni, faculty, families, and friends who believe in the importance of supporting 
gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the College of Fine 
Arts drive important capital initiatives, scholarships, educational outreach, performances, and exhibitions, all of which 
directly benefit the talented young artists of Boston University. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 or 
make a donation online at bu.edu/cfa/alumni/giving-back. We would love to welcome you into our donor community! 
We thank the following donors for their generous support during the 2011-2012 fiscal year•: 
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Boston University .College of Fine Arts 
School of Music 
Upcoming Events and Performances 
Monday, March 18, 8:00pm 
Tuesday, March 19, 8:00pm 
Thursday, March 21, 8:00pm 
Guest Artist Series: 
The Court-circuit Ensemble 
CFA Concert Hall 
Boston University Student Showcase: 
Featuring the string quartet music of Luigi N'ono 
CFA Concert r ' 
Guest Artist Masterclass: 
Francisco Araiza, tenor 
Tsai Performance Center 
Tuesday, April 9, 8:00pm Boston University Symphony Orchestra and 
Boston University Symphonic Chorus 
Ann Howard Jones and David Hoose, conductors 
Traditional Hymn: For Those Who Love within the Veil; arr. by David Hoose 
Charles lves: Decoration Day 
Paul Hindemith: When Lilacs Last in the Dooryard Bloom'd: 
A Requiem for Those We Love 
Symphony Hall 
CFA Concert Hall, 855 Commonwea lth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
Symphony Hall 301 Massachusetts Ave Boston, 02115 
Boston University College of Fine Arts 
Text BUARTS to 22828 twitter.com/ BUArts 
bu.edu/ cfa 
• facebook.com/ BUARTS 
